THE     BIOGRAPHY     OF    JACK    LONDO N

your hurt feelings, but what about me? Because I have the
presumption to dare to tell you that the two work horses,
instead of weighing the fifteen hundred pounds you said
they did, weighed thirteen hundred and fifty, and the other
two were sick and decrepit enough for chicken feed, you go
up in the air, raise a roar about being called a grafter. You
have stuck my money in a hole, and now you tell me to come
and get it out. You feel sore! How many hundreds of dollars
sore do you think I feel ? Here I am with the only available
horse money tied up, and not enough horses to work the
ranch with."

As far back as 1904 when his newspaper friend Noel had
been out of work, Jack had given him the right to dramatise
The Sea Wolf, and to keep two-thirds of the royalties he
might earn from, the dramatisation. Instead Noel had sold
the dramatic rights to some one else and retained the $3500
purchase price. Contracting with Hobart Bosworth to make
a motion picture of the book, Jack had to plead among his
publishers for the $3500 needed to buy back those rights.
And here was Noel urging him to put money into the
Millergraph Company he was organising to market an
improved lithographing process. Resolving not to be
changed or made hard by his newly awakened cynicism, he
ordered Brett to pay Noel $1000; when the Millergraph
Company needed more funds he again mortgaged Flora's
house for $4000, writing to Noel, "I play with my cards
on the table, and put myself absolutely in the trust of my
friends." The stock he was supposed to receive was juggled,
the company went into bankruptcy.

Charmian told him she had to have $300 immediately;
he sent out pleas to the hundreds of men and women who
had borrowed from him an aggregate of more than $50,000,
vowing they would return every cent. He could collect only
$50. For the first time he wondered if his friends were
laughing at him. Had he been marked early for a fall guy,
a wild Irishman who spent his money like a drunken sailor?
Always it had been a case of one-way traffic: he gave and
gave, others took and took. His former bouts of despondence